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On the eve of his 90th birthday, Vietnamese artist, Lebadang, 
is as creative as he was 50 years ago. Albert Scaglione of Park 
West Gallery journeys to Paris to visit the artist, discovering a 
treasure trove of his work across the decades. 

Ashley Frick 

 

MONTPARNASSE – Exactly 50 years ago, Vietnamese artist, 
Lebadang began 

painting in his studio in 
Montparnasse. An area 
in Paris with an artistic 
legacy that stretches 
back more than a 

century, it’s easy to imagine Cezanne or Picasso sipping 
coffee along the bustling Avenue du Maine. The streets 
are buzzing, alive with the sounds of the city, setting the 
stage for the world’s most creative minds. 

Although he is approaching 90 years old, Lebadang (Lê 
Bá Đảng) is nothing but energy. His studio is filled with 
works of art and drawers with paintings that have not 
been seen since the ‘70s. Founder and CEO of Park West 
Gallery, Albert Scaglione, has known the artist for more 
than thirty years and begins sifting through the paintings, 
one by one – a treasure trove for him. “It’s very exciting to 
have this connection and bring it to our clients,” says Mr. 
Scaglione. Even at his age, Lebadang knows he cannot 
stop creating. His wife, Myshu, tells Mr. Scaglione, “Life is a sinking ship and work is a lifeboat.” This 
fits her husband perfectly. 

He’s been in Paris since 1939, studying at the École des Beaux-Arts in Toulouse for six years until 
his first one-man show in 1950. He found his first marketable success painting hundreds of cats on 
ceramic plates, still in high demand. Already an established artist by the 1960s after starring in an 
exhibition at the Cincinnati Art Museum, Lebadang always strove to create what was new and 
exciting. He created large-scale abstract oil paintings with vivid blues and glowing puddles of 
orange and red. He sold to tourists and collectors, quickly establishing himself as a serious artist 
with never-ending creativity. Most recently, he has optimized pure foam board as a medium, 
using a knife to cut out intricate designs. He places the finished foam between two pieces of 
glass, creating a frame that allows light to shine through, producing ornate patterns and effects. 
The ending results are beautiful. 

http://chicagoartmagazine.com/2012/01/park-west-gallery-visits-paris-a-lifetime-of-lebadang/�
http://chicagoartmagazine.com/author/chicago-art-magazine/�
http://chicagoartmagazine.com/category/articles/�
http://chicagoartmagazine.com/category/featured/�
http://bio.parkwestgallery.com/artists/Lebadang�
http://bio.parkwestgallery.com/artists/Paul-Cezanne�
http://bio.parkwestgallery.com/artists/Pablo-Ruiz-Picasso�
http://www.parkwestgallery.com/�
http://www.parkwestgallery.com/�
http://www.parkwestgallery.com/tour/albert-scaglione.aspx�
http://chicagoartmagazine.com/wp-content/uploads/2012/01/lebadang_park-west-gallery_imL05581_lg_adj.jpg�
http://chicagoartmagazine.com/wp-content/uploads/2012/01/lebadang_park-west-gallery_im62922_lg_adj.jpg�


Painting and printmaking are Lebadang’s most 
frequently used media but he also works in 
terra cotta and a variety of other media, such 
as Vessel (1994). Whatever he creates, each 
piece speaks to the entangled roles of man 
and nature. In La Comédie Humaine (1981), he 
writes, “In my work, I use the circle, the magic 
symbol of life, to enclose reliefs and 
landscapes. It symbolizes that nature is 
inseparable from man. Man finds sustenance 
and spiritual nourishment in every source.” The 
artist’s cast paper reliefs from the 1980s 
demonstrate this power of the circular shape. 
The handmade paper he designs is used as a 
pseudo-frame, ornately surrounding the paint 
and symbolically playing nature. And while the 

human 
form was 

not represented figuratively in his work until the late 1970s, 
he confirms that man was always present. “Until now… it 
was a familiar shape, a simple component in the universe 
but deprived of its human essence. […] Thus, it is that my 
new work has evolved,” he writes. 

By examining paintings like his untitled works of the 1960s – 
abstract, brightly colored, and almost ethereal – you get 
the sense that Lebadang’s memories are pushing through 
to the surface. His oil paintings of the ‘60s are ambiguous 
at first glance, yet the faint outlines of boats, bridges, and 
horses gently float to the top. After his shift in style, bringing 
definition to his paintings, these dreams are made more 
lucid. Many of his figures become emotive and highly 
dramatic, this time with visible faces. By the time he 
approaches the 1990s, he demonstrates a new pictorial 
theme that is topographical and textured. Mixing media, 
he paints aerial scenes of mountains and oceans where 
the viewer is stationed in the heavens. These paintings elaborate on man’s relationship to the 
natural world, continuously presented as a flurry of memories. 

And memories, objects that haunt the entire oeuvre of the artist, are a familiar subject to 
Lebadang. From growing up in Vietnam in the early 1920s to enlisting in the French Army for 
World War II (even before he had learned French) and taken prisoner by the Japanese, his 
experiences have triggered responses to his past, present, and future. “Art, in all its forms, 
whether literature, philosophy, or the visual arts, expresses an attempt to understand the riddle of 
life and helps lessen the fear of death,” he writes. 
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Back in Lebadang’s studio, Albert Scaglione holds a painting 
from the late ‘70s: a woman standing on two horses is set in a 
dimly lit circular room. She and the horses are masked in 
costume as she balances herself, the star of the ring. With this 
painting, vaguely reminiscent of Georges Seurat’s Circus, it’s 
easy to tell that Lebadang has been inspired by a legacy of 
French painting, though his work is more mysterious, 
cavernous, and delicate. 
But the French are not his 
only inspiration. 
Vietnam’s millennium 
under Chinese rule soaks 
through his art: the 
mountains, the fog, and 
especially his square red 
signature provide 
parallels to early Chinese 
painting. Lebadang’s 
“signature” acts as his 
own logo and closely 

mirrors the calligrapher’s square red seal of a Song Dynasty 
hand scroll. Their size, shape, and color are virtually identical. 

After dozens of successful exhibitions, Lebadang has been 
sending his money back to Vietnam to rebuild his 
devastated village, from the schools to the hospitals, until his 
village became the best in the country. He was honored by 
the Vietnamese government with a sponsored Le Be Dang foundation and museum, the first arts 
foundation in Vietnam. Splitting his time between Vietnam and Paris, the artist claims that one 
day he will retire. But nevertheless, his creativity continues to flourish. 

 
About Park West Gallery 

For more than 42 years, Park West Gallery has introduced more than 1.3 million collectors in over 
60 countries to the world of fine art. Their worldwide art events provide an educational, 
entertaining and welcoming environment, igniting a passion for the arts. Park West Gallery has 
locations in Miami, Florida and Southfield, Michigan, as well as aboard major cruise ships 
worldwide.  

Various other Parisian artists featured in the Park West Gallery collection include: Linda Le 
Kinff, Jean Claude Picot, Victor Spahn, Marcel Mouly, and Claude Cambour. 
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Park West Gallery Presents: Leslie Lew and her 
Sculpted Oils 
Published by Chicago Art Magazine on Feb 15, 2012 in Articles, Featured 

Ashley Frick 

Imagine works by Warhol and Lichtenstein with the attitude 
of an early Rockwell. There’s no sarcasm, no irony, nor 
devaluation of American culture. Instead, you find an aura 
of the keepsake, something special and shrouded in 
memory, elevating this culture in a preservationist manner. 
Through her technique of “sculpted oils”, Leslie Lew does just 
this; her outlook on what many deem “throwaway” 
materials – comic books, children’s readers, and product 
advertisements – is simultaneously nostalgic and 
documentary. Using icons like Wonder Woman or Dick and 
Jane, Leslie reaches back through the pendulum of 
American culture, wringing out childlike moments that many 
have too-soon forgotten. A recent addition to the Park West 
Gallery family of artists, 
Leslie is able to hold up a 
cultural mirror to a new 
generation of Americans, 
disseminating her work 
through multiple 
continents and a 

spectrum of families, collectors, art buffs, and enthusiasts. 

Leslie’s work is dual-faceted. Growing up within the world of 
advertising with a strong sense of art history, her paintings 
include subjects from Baby Boomer pulp fiction to homage to 
renaissance and modern masters. From cereal boxes to Van 
Gogh’s Sunflowers, Leslie paints a full thematic spectrum. Her 
father, Les Hopkins, was a notorious Chicago artist-turned-ad 
executive at Leo Burnett and J. Walter Thompson, responsible 
for popular campaigns like the Smackin’ Brothers (Sugar 
Smacks Cereal), the Marlboro Man, and memorable Alka-
Seltzer spots. Leslie and her father were very close. She recalls watching him work at night with 
his perfectly kept Pantone markers, envisioning his next characters. When the markers began to 
wear, Leslie became their happy new owner, starting her drawing career as just a small child. 
Her father introduced her to two of her main influences, Peter Max and Norman Rockwell, 
through his collection of posters – her gateway into the art world. In addition to Max and 
Rockwell are Andy Warhol and Fra Filippo Lippi, her “artistic superheroes.” 

Leslie Lew, Wonder Woman Pulling Strings, 
1999. 38 x 28”. Sculpted oil on canvas. 

Leslie Lew, Snap, Crackle & POP, 2007. 60 x 
48”. Sculpted acrylic monotype on canvas. 
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It’s easy to see how Leslie is inspired by some of these artistic 
giants. She and Warhol pull from the same kind of packaged 
material from soup cans to animal cracker packaging. The 
difference is the sentiment. Leslie’s sculpted oil, Animal Crackers, 
aims to elevate our sense of American history and culture in her 
representations, not devalue it. She gently nods at the craft and 
creativity of the era, a tribute to her father. And, like Rockwell, 
she reflects on the images she grew up with, a reflection of a 
modern culture.  

While she was born in New York and, once again, resides there 
today, Leslie considers herself a Chicagoan. From the ages of eleven through thirty, her home 
was the Windy City, spending her key 
formative years here. She attended the 
School of the Art Institute of Chicago 
(SAIC) for her Bachelor and Master of Fine 
Arts, the beginning of her life as a 
professional artist. While at the SAIC, Leslie 
was initially given a hard time for her 
paintings being “too pretty.” Her professors 
were very into conceptual art, not 
beautiful landscapes en plein aire like she 
had been painting until then. She spent 
three summers in Florence, mesmerized by 
the work of Fra Filippo Lippi and he began 
to significantly influence her style. She 
knew she enjoyed teasing-out details and 
had been experimenting with etching. This 
led her to a key moment in her life: the 
development of the supermarket paintings. 
Calling on inspiration from her father’s advertisements, Leslie used her desire for the details to 
project her vision of the supermarket, a conglomeration of pop culture and consumer products 
of assorted shapes, sizes, and colors. This was a very personal place to her – somewhere to which 
she felt a deep attachment. These paintings reflected this importance, too, used for her portfolio 
submission to graduate school, but more significantly, this was the beginning of her signature 
style, her sculpted oils.  

Sculpted oils, surprisingly enough, consist only of paint. There is no sculptural support, no 
cardboard, Styrofoam, or any other medium. Some of these paintings weigh upwards of 100 
pounds – that’s 100 pounds of solid paint. After she sketches a very detailed drawing on the 
canvas, Leslie begins with a layer of titanium white acrylic paint, creating the high relief surface 
for her oils. And since the idea began with the supermarket paintings, she would build-up the 
products, focusing all of the attention and detail on each tiny item. They began at an inch or 
two in relief, getting thicker and higher with each painting. While the paintings seemed to 
continuously grow in texture, the perspective of the images remained flat, just like the comics 

Leslie Lew, Try Us, 1980. 50 x 60”. Sculpted oil on canvas. 

Leslie Lew, Animal Crackers, 1996. 24 x 
36”. Sculpted acrylic monotype on 

canvas. 



and ads by which they were inspired. This style found a home in Leslie’s oeuvre and she has 
been painting this way for more than 30 years.  

While Leslie became famous for her work in the East Village, being in Chicago prepared her for 
her future transplant to New York. While at the SAIC under the 
advisement of Ray Yoshida, Leslie worked amidst the Hairy Who, a 
pop art styled collection of artists under the umbrella of the 
Chicago Imagists. While the more widely known movement of 
New York Pop Art made its mark in the 1960s, the Hairy Who 
existed simultaneously in Chicago, branching out in terms of 
subject and message. The Hairy Who artists, like the Pop Artists, 
used bright colors, pulp fiction, and popular culture – but their 
work was more surreal and fantastic, full of detail. Leslie was 
deeply inspired by these artists, particularly Roger Brown and Jim 
Nutt, and once she arrived in New York, her work already fit 
perfectly into the funky East Village scene. 

After spending a summer semester in New York City, Leslie decided 
to pick up and move for good, transitioning to the East Village 
where she found great success. Her first solo exhibition was in 1985 
at the Sensory Evolution Gallery. 

Before that year, Leslie had exhibited as an undergrad at the 
Museum of the Art Institute of Chicago but never by herself. 
From then on, Leslie exhibited in numerous galleries and 
museums, showing across the country and even in Bulgaria. 
Travelling in circles with Jean-Michel Basquiat and Andy 
Warhol, Leslie was at the forefront of the wild and offbeat 
gallery scene, taking in the colors, styles, and graffiti.  

Today at Park West Gallery, Leslie is finally able to expose her 
art to the masses. She feels that regardless of a person’s level of 
art education, pedigree, or profession, he or she should have 
the ability to collect. And Leslie’s interest in her “Rockwellian” 

values did not deter. Her sculpted oils have become brighter, 
more numerous, and cover more themes in pulp fiction and 
pop culture, and she has not lost her flare as a winking 
documentarian. Her images secretly smile back at their viewers, evoking that little piece of 
childhood, a sparkling burst of Americana to remind us where we’ve been. 

About Park West Gallery 
 
Founded in 1969 by Albert Scaglione, Park West Gallery has brought fine artworks to more than 
1.3 million clients around the world through its gallery locations in Michigan and Florida as well as 
art auctions on cruise ships and in major metropolitan areas. Park West Gallery's mission is to 
create an educational, entertaining, and welcoming environment that ignites a passion for the 

Leslie Lew, The Little Mermaid – 
She’s in too Deep, 1992. 24 x 18”. 

Sculpted oil on canvas. 

Leslie Lew, Women in Love, 2008. 15 x 
11”. Acrylic on cast paper. 



arts and creates a collecting experience like no other company in the world. Park West Gallery 
supports a myriad of artistic talent, engages the widest array of audiences, and advocates 
genuine artistry while maintaining only the highest of professional standards. 

For more information, please visit Park West Gallery at www.parkwestgallery.com, or connect 
with us on Twitter, Facebook, and on our blog.  
 
For media inquiries only, please contact media@parkwestgallery.com. 
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Park West Gallery showcases the photorealism of Scott 
Jacobs 
Published by Chicago Art Magazine on Mar 27, 2012 
in Articles, Featured 

 

Ashley Frick 

 
Saturating under the varnish of Scott Jacobs’ photorealistic 
paintings are the markings of a fulfilled life. From the 
rumbling of a Harley Davidson Twin Cam engine to the 
enticing tones of a delicate Cabernet Sauvignon, Jacobs’ 
paintings unlock a side of life that’s carefree and 
gratifying. Through his depictions of motorcycles, wine and 
spirits, and classic cars, Jacobs reveals something more: his 
passion for life and the road well-traveled. From skydiving 
and body building to road-tripping and starting a family, 
he’s racked up a laundry list of remarkable adventures. 

Through it all, Scott’s family and paintings have become his life. With his many inspirations, Scott 
has been working with Park West Gallery to expand their collection of photorealistic paintings, 
doing what he loves every day. 

Scott’s first introduction to the art world was not as a painter. When he was growing up, he 
naturally gravitated toward a more creative lifestyle. He loved art in its many forms and began 
sketching with pencils, showing a natural talent in drawing. When he turned 19, Scott decided to 
buy a failing art gallery and before he knew it, he had inaugurated Reflections in Canvas in 
Westfield, New Jersey. While Scott was busy 
developing his business, painting worked its way in. 

Until his wife bought him a new set of paints, Scott 
hadn’t picked up a brush in years. Getting his 
chops back, Jacobs wanted to assess his 
audience before he did anything serious. Exhibiting 
under the pseudonym “Escoteté,” he hung his art 
on his own gallery’s walls, and sure enough, 
received an overwhelmingly honest response from 
his clients. While he had dabbled with Cubism and 
abstraction, he received the best feedback for his 
photorealistic paintings, pushing him to really 
develop this style. 

He began by painting celebrities. Joan Lunden, Kathy Ireland, and Malcolm Forbes Sr. were 
some of his initial subjects. But in 1993, at the suggestion of his friend Ron Copple, Scott 
branched out, incorporating his love for motorcycles. Scott’s first Harley paintings were Fat 
Boy and Live to Ride. Within 60 days, his paintings were recognized by the Chief of the Board of 
Harley Davidson and his career as the first officially licensed Harley Davidson artist began. 
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Scott begins his paintings with a photo of his subject, focusing on angles and details. He maps 
out a basic outline in pencil before he even wets a brush, preparing to improvise when needed. 

As he paints, he works in layers, taping and masking sections to 
maintain fine edges and outlines. These sections are usually part 
of the foreground, the first stage of his painting. Once the 
foreground is established, it’s taped off for clarity while he paints 
the background. And while Scott’s artistic talent began with a 
pencil, it stayed within the lines; his paintings are so detailed 
that his brush is the size of a pencil point (000). After anywhere 
between 200 and 400 hours of work, the painting is sealed with 
varnish, locking in the color. 

Motorcycles can be tricky to paint, as are other complex 
objects. Depending on the age and condition of the bike, some 
of his paintings take longer than it took to make the bikes 
themselves. Scott gets every detail perfect – or better than – 
improvising when necessary to heighten colors and set the 
stage. While 95 percent of Scott’s work is done with his tiny 
brushes, an airbrush comes in 
handy to create whatever 
effect he needs. After 
everything is complete, 

months may have gone by. His most complicated painting 
was commissioned by Harley Davidson, called “100 Great 
Years”. The painting took more than 400 hours to complete – 
his longest work to date. 

Harleys are so entwined in the Jacobs’ family lifestyle that 
even his daughters, Olivia and Alex, have bikes. Riding to 
brunch on a Sunday morning is a favorite tradition of theirs, as 
is attending the Sturgis and Daytona festivals every year. 
Connecting his paintings with the reality of the bikes and their 
riders is very important to Scott. He and his family set up in 
booths and hotels, soaking in the scene. Visitors can catch 
Scott in the act, working on a painting while he’s there, too. 
For some people, it’s hard to believe Scott paints the 
canvases himself, convinced that they’re photographs. One 
man actually thought they were paint-by-numbers – even as 
he watched Scott paint. 

With the success of Scott’s Harley Davidson paintings, he’s been able to branch out, becoming 
the official licensed artist for Chevy’s Corvette division and Mattel’s “Hot Wheels.” Marilyn 
Monroe Estates also licensed Scott to paint their Marilyn Merlot wine label, as did Elvis Presley 
Enterprises. A type of collecting in its own right, each wine or spirit label is an integral way for 
Scott to showcase his eye for detail. From the most intricate lettering to the precise drops in a 
glass, each painting is flawless. 

Since 2005, Park West Gallery has been working with Scott, selling his art internationally via land 
and cruise art auctions. With the popularity of his paintings, Scott has translated his photorealism 
to new media, perfecting the arts of lithography, serigraphy, and giclée. He’s been featured 
on Jay Leno’s Garage and in countless publications. In 2009, he published his second book – The 
Art of Scott Jacobs: the Complete Works. 
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Constantly adding to his impressive résumé, Scott has become an internationally respected 

artist. Collectors like Bon Jovi, Billy Joel, and Jon Elway are able 
to appreciate the innumerable hours he spends on each of his 
paintings, adjusting for the most miniscule of details to make 
each piece perfect. With the support of his wife and two 
daughters, Scott is able to convey a kind of lifestyle that’s 
inspires thousands of collectors to jump on their bikes and see 
the world – one of the most rewarding experiences of all. 

For more information on Scott Jacobs, please visit 
http://www.parkwest-jacobs.com/. 

About Park West Gallery 

Founded in 1969 by Albert Scaglione, Park West Gallery has 
brought fine artworks to more than 1.3 million clients around 
the world through its gallery locations in Michigan and Florida 
as well as cruise ship art auctions and in major metropolitan 
areas. Park West Gallery’s mission is to create an educational, 
entertaining, and welcoming environment that ignites a 
passion for the arts and creates a collecting experience like no 

other company in the world. Park West Gallery supports a myriad of artistic talent, engages the 
widest array of audiences, and advocates genuine artistry while maintaining only the highest of 
professional standards. 

For more information, please visit Park West Gallery at www.parkwestgallery.com, or connect 
with us on Twitter, Facebook, and on our blog. 
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